Readings in Music Theory

Fall 2018
W 2:00-4:45
MEH 3244
Instructor: Dr. Christopher Segall
Email: segallcr@ucmail.uc.edu
Phone: (513) 556-6251
Office: MEH 4238

Office hours: TW 9:30-10:30

Course Description

The discipline of music theory has developed considerably over the past few decades. We’ll look
at several of the main trends, surveying the influential and cutting-edge writings that have shaped
and continue to shape our field. We’ll focus on both content—the original scholarly arguments
each reading presents—and form—the way that arguments are situated and supported. Our main
goal: this course will give you the background necessary to attend any theory conference, read
any theory journal or book, and embark on your own original scholarship in the field.

Readings

You’ll find PDFs of all readings in a Box@UC folder accessible here (requires UC login):
https://is.gd/Readings2018

Course Requirements

Readings: Every week, you will take notes on the readings, and you will write a 2-page response
essay. Notes are due on Monday at 10 p.m., two days before class. Submit them via email.
Response essays are due on Tuesday at 10 p.m., one day before class. Upload them to
Blackboard, then read your classmates’ essays. Exception: You do not need to submit notes for
any week marked “No essay due.” When no essay is due, no notes are due.

Book review: Select any academic book in the field of music theory. It may be a monograph or
an edited collection. It may be a book that we read an excerpt from, it may be another book from
the course bibliography, or it may be a book from outside the course bibliography. I must
approve your selection. Give a 10-minute presentation on November 7, then submit a written
report of 8-10 pages by 10 p.m. that evening.

Scholarship review: Select five articles from the same subfield. They may be listed in the
course bibliography, or they may be from outside the course bibliography. I must approve your
selections. Give a 10-minute presentation on December 5, then submit a written report of 8-10
pages by 10 p.m. that evening.


mailto:segallcr@ucmail.uc.edu
https://is.gd/Readings2018

Formatting: For all assignments, follow the templates outlined further below. For written
assignments, please include your name in the document text. (Easy to forget when submitted
electronically.) Stated lengths assume double spacing, 12-pt. Times New Roman, and 1-inch
margins, or about 300 words per page.

Policies

Incompletes will not be assigned in this course, absent extenuating circumstances. Students who
have not submitted final papers by Monday, December 17, will receive a final course grade of F.
Auditors are not permitted.

Guidelines for Reading Scholarship

Each work of scholarship makes an original contribution to the field of music theory, in the form
of a new idea or argument. It does not merely apply an existing idea to a new work.

Authors often introduce and develop new ideas using a conventional article format. They state
the main argument up front. They situate the argument with respect to the existing literature,
explaining how their idea is different. They present a new methodology—that is, a theory and a
method of applying it—that will be tested through a case study, usually an analysis of excerpts
from one or more works.

The subject of the paper is not the subject of the paper. The methodology, and not the case study,
is the original contribution. Try to describe the methodology without referring to the work or
composer studied. For example, we will read a book chapter on the interaction of rhythm and
meter in the music of Robert Schumann. Our goal is to increase our knowledge about rhythm and
meter, not Schumann’s music. Of course, we Will learn more about Schumann’s music, but it will
be more relevant to understand why the author chose Schumann’s music for the case study.

Many articles contain the components below. Sometimes they are independent sections; other
times they are integrated into the main body. Each component makes a smaller argument that
supports the larger argument as a whole. As you read, identify each component and summarize
the argument that it makes.

Introduction: Presents and contextualizes the overall argument. The remainder of the
article will develop the argument in detail.

Background: Provides information to help the reader understand the article. This may
take the form of definitions, axioms, or a sample original analysis based on prior
research. This is not the author’s original argument.

Literature review: Summarizes prior scholarship on the topic, in order to show that the
present article offers a new contribution. This is not the author’s original argument.



Methodology: Presents a theoretical idea and a method for testing it. Often illustrated
with short analytical examples. This is the crux of the author’s contribution.

Case study: Explores implications of the methodology through extended analytical
application. The case study may focus on a single work or composer, or it may deal with
several works or composers.

Conclusion: Restates the argument and findings. Occasionally suggests ideas for future
work.

Not all articles follow this format. The writings of David Lewin, for instance, tend to follow their
own organizational logic. We will also read chapters from books. In scholarly books, the
background and literature review may appear in independent chapters, but these may not be the
chapters assigned in class.

Template for Note Taking

As a general guideline, when reading an article or book excerpt, stop after every section and
summarize what you have just read. Re-read the section first, if necessary. Reflect on the
section’s function and the argument it advances. Write one sentence, entirely in your own words,
that expresses that argument. Place that sentence under the appropriate category heading below.

Submit notes with the following headings (unless they are not applicable to a given reading):
Argument: What is the author’s main argument?

Background: What do readers need to know in order to understand the paper? (You can
identify this section even if you yourself lack prior background on this topic.)

Literature Review: How does the present paper differ from prior scholarship? (You can
identify how the paper reacts to prior scholarship even if you yourself have not read that
scholarship.)

Methodology: How will the author apply and test the main argument? (Try to summarize
the methodology without referring to a particular work or composer.)

Case Study: Describe the procedure and argument for each main analytical example.
(You may not previously be familiar with the repertoire. Listen to the music, study the
score and musical examples, and read through the analysis in detail.)

Commentary: As you read, write down anything you find particularly interesting,
convincing, or problematic. This is the place to go beyond recording what’s in the article.
Raise critical questions, point out connections to other scholarship, think about further
applications of the methodology. (This can be an independent section of your notes, or
the observations can be integrated into the other sections.)



The goal of this template is to help identify the overall argument and understand how it is
constructed. Ideally, you will subsequently refer to the template, without re-reading the article, in
order to remember its key points and details.

Completing the template will help refine your ability to read scholarship effectively. It is a
necessary first step to writing the weekly response essay (that is, synthesizing a body of
scholarship) and engaging in class discussion (that is, presenting and considering various
perspectives). The template is thus for the benefit of your own scholarly development.

Assessment: You will not be graded on how “good” your notes are, or on how accurately they
follow the guidelines. You must simply complete them with good-faith seriousness and submit
them by Monday at 10 p.m., two days before class, for full credit.

Template for Response Essays

Using your notes as a starting point, write a two-page response essay that critically assesses the
readings as a whole. You can repeat ideas that were already presented in the notes. The idea here
IS to put everything together. Synthesize the readings to comment on the state of the subfield.
Your essay should refer at least once to each reading.

Guidelines: Find the common threads. What are the main concerns of this subfield, and how are
they being addressed? Make connections to other subfields and other readings, especially those
not made explicitly within the readings. What other works or repertoires could the ideas be
applied to? Demonstrate this by sketching some original analysis. (Analytical examples do not
count toward the two-page minimum length.) Is work in this subfield convincing? Why or why
not? What problems need to be addressed?

Assessment: The response essay may take many forms. Essays may exceed the minimum length.
Upload your document to Blackboard by Tuesday at 10 p.m., one day before class, for full credit.
Read your classmates’ essays before Wednesday’s class meeting.



Template for Book Review

Books have hierarchical structures. The book as a whole makes an overall argument. Each
chapter makes an individual argument in service of the overall argument. Try to articulate
precisely how each chapter’s argument supports the overall argument.

The core components of scholarly writing—background, literature review, etc.—may take up
their own entire chapters, or they may be integrated into individual chapters.

Complete the following questions, and make photocopies for the entire class. This is the handout
for your 10-minute presentation.

Argument: What is the book’s overall argument?

Chapters: In 1-2 sentences (each), describe the argument of each chapter, situating it with
respect to the overall argument.

Literature Review: How does the book differ from prior scholarship?

Methodology: How does the author apply and test the main argument?

Musical Example: Choose one example from the book that you will use to demonstrate
the book’s overall argument or methodology. It should be representative of the book’s
original contribution. In your presentation, you will walk us through the example, thereby
describing the book’s overall approach in the context of an original short analysis.
Photocopy this example for the class, and distribute it alongside your handout.

Commentary: Give us your feedback. What is convincing or problematic about the book
(or the chosen example)? Why?

Use the handout template as the basis for your 8-10 page written report. You can repeat the
information in the handout, now supported with more detail and information. The audience for
the report is a music theorist who has not read the book. You’ll need to explain what’s in the
book before you offer praise or criticism.

As much as possible, focus on the big picture, not insignificant details. You might have quibbles
with individual examples throughout the book, but unless your criticisms are germane to the
overall argument, withhold them from the written report. If you have thoughts about how the
book’s ideas can be applied beyond its own examples, feel free to pursue original analysis as part
of your report.

Assessment: Reports may exceed the minimum length, but please edit prudently: not every
thought needs to be shared. Email me your report by 10 p.m. on November 7 for full credit.



Template for Scholarship Review

Assess the state of your chosen subfield, based on the readings you have selected. Complete the
following questions, and make photocopies for the entire class. This is the handout for your 10-
minute presentation.

Issues: What are the main issues in this subfield, and how are they being addressed?

Articles: In one paragraph (each), describe the contribution each article makes to the
subfield. What are its main argument and methodology? How successfully does it
advance the aims of the subfield?

Musical Example: Choose one example from one article only. It should be representative
of the work in your chosen subfield. In your presentation, walk us through the example,
describing how it contributes to both its article’s argument and the subfield as a whole.
Photocopy this example for the class, and distribute it alongside your handout.

Commentary: Give us your feedback. What is convincing or problematic about work in
this subfield? What should further work in this subfield consist of?

Use the handout template as the basis for your 8-10 page written report. You can repeat the
information in the handout, now supported with more detail and information. The audience for
the report is a music theorist who is unfamiliar with work in this subfield. You’ll need to explain
what’s in the articles before your offer praise or criticism.

Focus on common threads, not the details of each article. We are not looking for five consecutive
article reports (although you may discuss the articles one at a time). Place your commentary in
the broader context. What is this subfield doing, and how do your chosen articles participate?

Assessment: Reports may exceed the minimum length. Email me your report by 10 p.m. on
December 5. I’ll accept it as late as December 17 for full credit.



August 29
The Discipline of Music Theory
No essay due

David Carson Berry, with Sherman Van Solkema, “Theory,” in The New Grove
Dictionary of American Music, ed. Charles Hiroshi Garrett, 2nd ed. (New York: Oxford
University Press, 2013), 8:169-79.

Per F. Broman, “Music Theory: Art, Science, or What?” in What Kind of Theory Is Music
Theory? Epistemological Exercises in Music Theory and Analysis, ed. Per F. Broman and
Nora A. Engebretsen (Stockholm: Acta Universitatis Stockholmiensis, 2007), 17-34.

Jean-Jacques Nattiez, Music and Discourse: Toward a Semiology of Music, trans.
Carolyn Abbate (Princeton: Princeton University Press, 1990), 133-49.

September 5
Rhythm and Meter
Essay #1 due

Fred Lerdahl and Ray Jackendoff, A Generative Theory of Tonal Music (Cambridge, MA:
MIT Press, 1983), 1235, 68-96.

William Rothstein, Phrase Rhythm in Tonal Music (New York: Schirmer, 1989), 3-15,
43-63.

Harald Krebs, Fantasy Pieces: Metrical Dissonance in the Music of Robert Schumann
(New York: Oxford University Press, 1999), 22-61.

Danuta Mirka, Metric Manipulations in Haydn and Mozart: Chamber Music for Strings,
1787-1791 (New York: Oxford University Press, 2009), 3—-39.

September 12
Form
Essay #2 due

James Hepokoski and Warren Darcy, “The Medial Caesura and Its Role in the
Eighteenth-Century Sonata Exposition,” Music Theory Spectrum 19/2 (1997): 115-54.

William E. Caplin, Classical Form: A Theory of Formal Functions for the Instrumental
Music of Haydn, Mozart, and Beethoven (New York: Oxford University Press, 1998), 9—
21, 59-70, 97-123.

William E. Caplin, “The Classical Cadence: Conceptions and Misconceptions,” Journal
of the American Musicological Society 57/1 (2004): 51-118.



Janet Schmalfeldt, In the Process of Becoming: Analytic and Philosophical Perspectives
on Form in Early Nineteenth-Century Music (New York: Oxford University Press, 2011),

113-31.

September 19
Schema Theory
Essay #3 due

Robert O. Gjerdingen, Music in the Galant Style (New York: Oxford University Press,
2007), 3-110, 453-64.

Vasili Byros, “Meyer’s Anvil: Revisiting the Schema Concept,” Music Analysis 31/3
(2012): 273-346.

Paul Sherrill and Matthew Boyle, “Galant Recitative Schemas,” Journal of Music Theory
59/1 (2015): 1-61.

September 26
Transformational Theory
Essay #4 due

David Lewin, Generalized Musical Intervals and Transformations (New Haven: Yale
University Press, 1987), 157-74.

David Lewin, Musical Form and Transformation: Four Analytic Essays (New Haven:
Yale University Press, 1993), 68-96.

John Roeder, “Constructing Transformational Signification: Gesture and Agency in
Bartok’s Scherzo, Op. 14, No. 2, Measures 1-32,” Music Theory Online 15/1 (2009).

October 3
Neo-Riemannian Theory
Essay #5 due

David Lewin, Generalized Musical Intervals and Transformations (New Haven: Yale
University Press, 1987), 175-92.

Richard Cohn, Audacious Euphony: Chromaticism and the Triad’s Second Nature (New
York: Oxford University Press, 2012), 17-81.

Richard Cohn, “Neo-Riemannian Operations, Parsimonious Trichords, and Their Tonnetz
Representations,” Journal of Music Theory 41/1 (1997): 1-66.

Suzannah Clark, “On the Imagination of Tone in Schubert’s Liedesend (D473), Trost
(D523), and Gretchens Bitte (D564),” in The Oxford Handbook of Neo-Riemannian



Music Theories, ed. Edward Gollin and Alexander Rehding (New York: Oxford
University Press, 2011), 294-321.

October 10
Voice-Leading Spaces
Essay #6 due

Jack Douthett and Peter Steinbach, “Parsimonious Graphs: A Study in Parsimony,
Contextual Transformations, and Modes of Limited Transposition,”” Journal of Music
Theory 42/2 (1998): 241-63.

Robert D. Morris, “Voice-Leading Spaces,” Music Theory Spectrum 20/2 (1998): 175—
208.

Joseph N. Straus, “Uniformity, Balance, and Smoothness in Atonal Voice Leading,”
Music Theory Spectrum 25/2 (2003): 305-52.

Dmitri Tymoczko, A Geometry of Music: Harmony and Counterpoint in the Extended
Common Practice (New York: Oxford University Press, 2011), 65-115.

October 17
Embodied Cognition
Essay #7 due

Candace Brower, “Paradoxes of Pitch Space,” Music Analysis 27/1 (2008): 51-106.

Arnie Cox, Music and Embodied Cognition: Listening, Moving, Feeling, and Thinking
(Bloomington: Indiana University Press, 2016), 36-57.

Kate Heidemann, “A System for Describing Vocal Timbre in Popular Song,” Music
Theory Online 22/1 (2016).

Jonathan de Souza, Music at Hand: Instruments, Bodies, and Cognition (New York:
Oxford University Press, 2017), 6-27, 83-108.

October 24
Literary Theory
Essay #8 due

Gregory Karl, “Structuralism and Musical Plot,” Music Theory Spectrum 19/1 (1997):
13-34.

Byron Almén, “Narrative Archetypes: A Critique, Theory, and Method of Narrative
Analysis,” Journal of Music Theory 47/1 (2003): 1-39.



Michael L. Klein, Intertextuality in Western Art Music (Bloomington: Indiana University
Press, 2005), 1-50.

René Rusch, “Beyond Homage and Critique? Schubert’s Sonata in C Minor, D. 958, and
Beethoven’s Thirty-Two Variations in C Minor, WoO 80,” Music Theory Online 19/1
(2013).

October 31
Topic Theory
Essay #9 due

Danuta Mirka, Introduction to The Oxford Handbook of Topic Theory (New York:
Oxford University Press, 2014), 1-57.

Robert S. Hatten, “The Troping of Topics in Mozart’s Instrumental Works,” in The
Oxford Handbook of Topic Theory, ed. Danuta Mirka (New York: Oxford University
Press, 2014), 514-36.

Johanna Frymoyer, “The Musical Topic in the Twentieth Century: A Case Study of
Schoenberg’s Ironic Waltzes,” Music Theory Spectrum 39/1 (2017): 83-108.

Thomas Johnson, “Tonality as Topic: Opening a World of Analysis for Early Twentieth-
Century Modernist Music,” Music Theory Online 23/4 (2017).

November 7
Student Presentations
Book Review due

November 14
Feminist Theory
Essay #10 due

Susan McClary, Feminine Endings: Music, Gender, and Sexuality (Minneapolis:
University of Minnesota Press, 1991), 3-34.

Fred Everett Maus, “Masculine Discourse in Music Theory,” Perspectives of New Music
31/2 (1993): 264-93.

Marion A. Guck, “A Woman’s (Theoretical) Work,” Perspectives of New Music 32/1
(1994). 28-43.

Rachel Lumsden, “‘The Music Between Us’: Ethyl Smyth, Emmeline Pankhurst, and
‘Possession,’” Feminist Studies 41/2 (2015): 335-70.

Marc E. Hannaford, “Subjective (Re)positioning in Musical Improvisation: Analyzing the
Work of Five Female Improvisers,” Music Theory Online 23/2 (2017).

10



November 21
Pop/Rock Music
Essay #11 due

David Temperley, “The Melodic-Harmonic ‘Divorce’ in Rock,” Popular Music 26/2
(2007): 323-42.

Lori Burns, Marc Lafrance, and Laura Hawley, “Embodied Subjectivities in the Lyrical
and Musical Expression of PJ Harvey and Bjork,” Music Theory Online 14/4 (2008).

Nicole Biamonte, “Triadic Modal and Pentatonic Patterns in Rock Music,” Music Theory
Spectrum 32/2 (2010): 95-110.

Mark Spicer, “Fragile, Emergent, and Absent Tonics in Pop and Rock Songs,” Music
Theory Online 23/2 (2017).

November 28
Contemporary Music
No essay due

S. Alexander Reed, “In C on Its Own Terms: A Statistical and Historical View,”
Perspectives of New Music 49/1 (2011): 47-78.

Robert Wannamaker, “Rhythmicon Relationships, Farey Sequences, and James Tenney’s
Spectral CANON for CONLON Nancarrow (1974),” Music Theory Spectrum 34/2
(2012): 48-70.

Robert Hasegawa, “Clashing Harmonic Systems in Haas’s Blumenstiick and in vain,”
Music Theory Spectrum 37/2 (2015): 204-23.

Judy Lochhead, “‘Difference Inhabits Repetition’: Sofia Gubaidulina’s String Quartet
No. 2,” in Analytical Essays on Music by Women Composers: Concert Music, 1960—
2000, ed. Laurel Parsons and Brenda Ravenscroft (New York: Oxford University Press,
2016), 102-26.

December 5
Student Presentations
Final Paper due

11
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